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CHAPTER 9

Literary Adaptation of Bengali i
Literature in the field of Modern

Sanskrit Literature: an overview
Dr. Abbishek Das

Rabindranath Tagore is a sparkling star in the field of world
literature. His creation especially in the field of Bengali literature is
treasured with romanticism and dramatic approaches that, it became
an important literary source for adapting and making a work of art
based upon it. It is being debated that literature cannot be treasured
successfully from one language to other. Sometimes it is unable to
furnish the actual grace of the work. Adaptation is a method where

copying of an existing work is not dene. But the flavour of the
literature remains unchanged and untouched.

In earlier days it was believed that decoding the spirit of Tagore
and resolving the treasures into Sanskrit js quite unfeasible. Tagore’s
writings were based on eastern studies. The richness of the culture
was expressed promptly. But in the field of Tagore’s studies many
researches constituted the philosophies of Upanisads and the ideas
conceit in the creative mind. Tagore’s thoughts and ideas had the

philosophy of ancient India which was repositories of first handed
oposition. Adapted and translational work

simple lifestyle; he noticed

glimpses of truth of life which appealed him. Most of the
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fthe Meagrely Surveyed Writings of Nityananda Mukh,, dhy,
An Overview "
Dr.Abhishek Das

Some O

Abstract:
Pandit Nityananda Mukhopadhyaya contributed to a large number o I creationg it
' )

contemporary Sanskrit literature. He was quite interested to make Sanskrit language PPl
within thecommon people because language is immortal among the collective. He pyg .
special intent for the Vedic and classical literature. Thus he got inspiration from them He
blended his own ideas and experiences with the Indian philosophy and it has a huge
impression into his literary work. Nityananda’s dramas are regularly enacted on the stage 1ij|
date. He understood the pulse of the public. Thus his consciousness was moved from the
highly spiritual to the common people of the villages.

Keywords: Nityananda, Drama, Sanskrit, Contemporary, Literature.

Sanskrit literature is enriched with the beautiful contribution of sages, poets, pandits
and writers. It is the storehouse eof various topics of different subject matter.

Among the modern writers, Nityananda Mukhopadhyay has placed and established
himself as a poet as well as a dramatist. He had served for Sanskrit through his entire life. He
was born in a Sanskrit oriented family of Jessore (now in Bangladesh) and was a fourth son
of Pandit Ramgopal Mukhopadhyaya Smrtiratna and Dinatarini Devi. We come across that
ancient poets did not disclose about their details of personal life and dates etc. except Bana
and Kalhana. But modern poets are quite conscious to unfold about their family. Ramgopal

(Nityananda's father) came out a Brahmin family as a son of Jogneswar belonging 1o
Bhiradvija category. The grandfather Madhusudan reached Varanasi on foot. He died there
on the tithi of Vijaya Dashami of Basantipija'. Now we can draw the family tree as follows-

Madusudan+Mahesvari-

Jognesvar+Syamasundari-

Ramgopal+Dinatarini-
Nityananda+Jayanti.

Presently his descendants are residing in Howrah district of West Bengal. Nityananda was
born in 10™ April, 1923. Having ancestral roots in Jessore, being educated in old tradition

VAGISVARI Volume-XVI |40
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Peace Education in Ancient India

Abhishek Das

ABSTRACT : In ancient India pupils visited the “gurus” to acquire knowledge. They were
taught in the Vedas and the Upanishadas. Each of the Upanishadas started with “Shanti Mantras”.

These Shanti Mantras are incorporated at the beginning as it helped to induce a calmness and
peace of mind on the start of their chants.

Peace Education is acquired from the values, the knowledge and skill development to be in

harmony with ownself, with natural environment. It helps to reduce violence and promote
peacefulness.

Shanti mantras helped the pupils in ancient India to achieve mental strength and stability. In

the present world it could serve the purpose as today the world is lacking moral humanity
which can only be attained by peace education and human behaviour.

Keywords : Peace, Education, awareness, Spiritual.

ducation is the vital part of the society. Individuals educate themselves in
everal ways. Textual knowledge is not enough to be a proper social creature.
Development of skills, humanity and peace of mind are essential to become a
balanced individual. In today’s digital era one has to strive for inner peace to

deal with everyday chores. The peace of mind can be attained in several ways
in which peace education can definitely help to reach the goal.

As we all know — Charity starts at home, we can also say that peace of
mind for a human being also start at the family in which the person belongs.
The family is the first medium of the individual who inculcates peace in his
mind. The school curriculum further nurture the individual’s mind and facilitate
the inner calmness and understanding. Peace education is a planned strategy
w.hich eliminates violence and helps spreading peace in the world. There are
dxfferex'mt p_f:rceptions and approaches defining peace education. Different eminent
Zg::f;;ﬁ;;ttsocfl:lf]i;?:d.pf.:ace education variably, but it aims to the overall

1viduals and help enhance eternal values in the minds.

Assistant Professor, Department of Sanskrit, Vivekananda College, Thakurpukur

|1 21]]
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Contribution ol Nitydananda Mukhopadhyay
(o the ficld of modern Sanskrit literature

Abhishek Das

Assistant Professor, Vivekananda College, Thakurpukur

Qanskrit literature is enriched with the beautiful contribution of
sages, poets, pandits and writers. It is the store house of various
topics of dilferent subject matters. Among modern  writers,
Nityananda Mukhopadhyay has been placed and established himself
as a poet as well as dramatist. He was born on 10™ April, 1923 1n the
district of Je$ore, now in Banglades. He began his carcer as a teacher
in Korarbagan catuspathi in the district of Howrah, W.B. After that
he has been teaching for years in the Tol section of Govt. Sanskrit
College. He passed away on 4th August, 2008. He devoted himself to
re-establish the lost glory of Sanskrit and wrote Sanskrit dramas
(more than hundred), mahakavyas, articles, kavyas etc. Some of his
writings are here cited given below-

1.Based on Biographical

.aKalidasah (on the life story of Kabi Kalidas)
b.Tapobaibhavam (on Ramgopal mukhopadhyay, his father)
c.$ri-Sitaramabirbhabam  (on Sttaramdasa Omkarnath)
d.Vangakirtibidhanam  (on Dr.B.C.Roy, former C.M. of W.B.)
e.Vilvamangala-mangalam  (on the Qfe of sage Vilvamangala)

2 Based on kalidasa’s work ¢ 1

a.Meghaditam  (although it resembles the writing of Kalidasa,but
Nityananda has retained his individuality in it) .
b.Kumarsambhabam (Albeit it follows the lines of Kalidasa still he
has retained singularity in his work) -

3. Based on puranas
a.Mahisasuralanichanam (on the puranic character Mahisasura)
b.Tapovalam (on the episode of Vasistha and Visvimitra)

c.Dhruvaprasadanam  (on the episode of Dhruvi)
4, Based on the Mahabharata |
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Abhishek Das*

: f Sanskrit
n the month of January 1974, the reunion program eoen_ng i
Department was held at Calcutta University. In this m A

¢ame to learn that the “Two language formula” was (0 be 1ntrod}lcgd
which signifies that the first and second languages taught in schools will be
continued, but the third language shall be discontinued from the syllabus.
Retired Chief justice of Calcutta high court, Ramaprasad Mukhopadhay
was present at the meeting with all the scholars of Sanskrit. There they
decided to raise a voice against the new policy. They wanted to n'lake
a movement and thus created a supervising committee. The committee
formed was ‘Save Sanskrit Culture Action Committee’. Santinath
Ghosh and Debobroto Mukhopadhay were selected as conveners and
Nikhilesh Chakrobarty as treasurer. They decided to make an expedition
to the Writers Building (Mahakaran) from Calcutta University. These
were the amateur steps for public recognition of Sanskrit. Siddhartha
Shankar Royand Mrityunjoy Bandopadhaya, thethen Chief Minister and
Education Minister of West Bengal respectively were approached by
the board president to take over the situation. A meeting was arranged
with the chief minister and language professors. Ramaranjan Mukherjee
and K.G Goswami represented for Sanskrit, BisnukantoShastri and
Asit Bandopadhyay for Hindi and Bengali respectively. The committee
decided the existence of third language. The pupils were given option
of Hindi, Sanskrit and other classical languages to exist as compulsory
subject'® for seventh, eighth, ninth and tenth standards. But the Sanskrit
scholars wanted third language to be compulsory. Meeting and law-
violation was in the process. After 1976 ‘Save Sanskrit Culture Action
Committee’ turned into ‘Sanskrito Sanskriti Samgram Samiti’. This and
‘Nikhil Bango Sanskrito Sebi Samiti’*started to worksimultaneousl y. The
following were their demands.

*Assistant Professor in Sanskrit, Vivekananda College, Thakurpukur, Kolkata
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A Critical Approach of Nityananda’s Drama
“Tapobaibhavam”

Abhishek Das
Assistant Professor, Dept. of Sanskrit
Vivekananda College, Thakurpukur

Pandit Nityananda Mukhopadhyay was a sparkling star in mod-
ern field. He had surved Sanskrit through his entire life.He was
born in a Sanskrit oriented family of Jessore (now in Bangladesh)
on 10* April,1923.He was a younger son of Pandit Ramgopal
Mukhopadhyay Smritiratna and Dinatarini devi.His father was
an eminent scholar in Sanskrit.He was also a teacher of korarbagan
chatuspathi,in Howrah district.Under the guidance of his father
Nityananda started his education.His mother wanted to make
Nityananda a renowned scholar in Sanskrit.He passed the title
examination in Kavya, MugdhobodhVyakarana, Nyaya, Purana,
Smriti He had also qualified the second education(Madhya) in
SadharanDarsan and Mimansa.

He started his teaching career from Korarbagan Chatuspathi.
After that he became a professor of Nabadwip Govt. Sanskrit Col-
lege as well as Govt. Sanskrit College ,Calcutta.He was retired from
Govt. Sanskrit College,Calcutta. Though he was a professor of
MugdhobodhVyakarana, but he had a strong interest in Smriti.He
had done some works,based on the Hindd Religious activities.

He wrote Sanskrit dramas(more than hundred)Mahakavyas, As
ticles, Kavyasetc.His literary contribution was both in Sanskn:j ?::g
Bengali.His writings are really excellent and they have ;’;m;:: el
poetic values.His language is simple but sophisticates-=e £ T
his life in teaching Sanskrit for forty ei‘ght (4_8) y; a;yso daughtcrs__of
He married to JayantiDevi.There are siX sons an PR
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CONTEMPORARY SANSKRIT DRAMA INFLUENCED BY
SELECTED SHORT STORIES OF RABINDRANATH

Abhishek Das

Abstract

In literature, Sanskrit is one of the languages which accommaodates literature from other ethnic languages for
decades. Interpretation and transcription of Rabindranath Tagore's work in Bengali literature are overt. Short
stories of Tagore were constructed in Sanskrit, which was also retitled accordingly. Among them, a few of the
short stories are- Khokababur Pratyavarttan(a) was transliterated into ‘Putrapratyavarttanam’, Postmaster
was converted into “Vartagrhadhyaksavacah’, Rasamanir chele into ‘Rasmaniputram’, “Srinalinaparabhavam’
arrived from Phel, Putrayajfia as ‘Putrayajfiam’, Guptadhana expressed as ‘Guptadhanam’ etc.

Late Pandit Nityananda Mukhopadhyaya who was a renowned person in contemporary
Sanskrit literature has adopted a few of Tagore's short stories and retitled them into Sanskrit
drama. His contribution towards the adopted drama retained the unchanged storyline along
with the conclusion including tragedy and pathos. Tradition and modernity went parallel
and confluence in his work. Considering the drama of the retitled work it seems to be
compassionate and embracing. His creation also shows dramatic excitements and clashes
among the characters. His works expressed meaning, with short and witty dialogues.

Rabindranath’s short story was influenced by mother nature. Nature was depicted
elaborately by him. But Nityananda's retitled drama shows the absence of such perspective.
Pandit Mukhopadhyaya’s effort was quite praiseworthy to make the Sanskrit language
familiar among common people.

Drama is an old form of Kavya which has a prolonged history and rich heritage. But novel,
short story, essay is not as old as drama. Drama consists of acting, dancing, singing and
such cultural activities. From the dawn of civilization, chiefly from the Stone Age, cultural
activities have been treated as one of the major mediums of entertainment. During ancient
times the cave-dwellers used to get entertained by the performances like dance, after
returning home from hunting. This is how they used to relax from any mental fatigue. Back
then and in the present time too, entertainment is considered as one of the most sorted mode
of leisure and rejuvenation. To entertain people from all cultures, the method of
entertainment is translated or transcribed into different languages and scripts all over the
world.

This ultimately, helped people from all genres take the flavor of different types of
entertainment and become joyful. Among these, some of the works of Bengali literature, by
Rabindranath Tagore, was interpreted and deciphered. Based on the short stories of Tagore,
dramas were constructed and retitled in Sanskrit. Such as-Khokababur Pratyavarttan Was
transliterated  into  Putrapratyavartanam,  Postmaster was  converted into
Vartagihadhyaksavacah, Rasamanir chele into Rasamaniputram, Srinalinaparabhavam
arrived from Phel, Putrayajiia as Putrayajfiam, Guptadhan expressed as Guptadhanam,
Sampattisamarpan as  Sampattisamarpanam, Ghaterkatha was translated into
Sopanavacanam, Mukutam derived from Mukuta, Vyavadhan into Vyavadhanam,
RogirBandhu as Rogibandhavam, Rahamatkhanavittantam arrived from Kabuliwala etc.?

We can observe that Dhyanesh Narayan Cakravarty, Kali Kumar Dutta Sastri, V. Raghavan
etc. were a few renowned Sanskrit scholars who translated Rabindranath’s literary creations
from Bengali to Sanskrit.® Nityananda Mukhopadhyaya® was one of the bhm. He has done
it so beautifully that it can surely help us to enter into the world of sentiments.
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Kavya can be divided into two realms — Drsya and Sravya. There are ten divisions of
Drsyakavya. Drsyakavya can be splited into two types—Ripaka and Uparipaka.
Furthermore, ripaka can be subdivided into ten types and upariipaka into eighteen. Nataka
is the first part of ripaka. Sravya has three divisions—Gadya(Prose), Padya(Poetry),
Misra(Campii). Anuvada-Kavya or translation work is one section of Padya.
Rabindrasahityaanuvadah or translation work from Rabindranath’s creation has been
incorporated in anuvada-kavya.®

Rabindranath Tagore wrote almost a hundred short stories in his entire life. He selected
themes of his short stories from real life as well as everyday life. Whatever he saw in his
surroundings he briefed it in his writings. Magnanimous readers can feel the flavor of his
creations. Since his writings mainly expressed the following features— curious subject,
eternal truth of life, unparalleled presentation, skilled words election and theoretical
expression; it gained much popularity among the world of reciters as well. Nityananda felt
his pulse and took the same plot and constructed it according to his own wish. He modified
some of them efficiently with his profound literary knowledge and established some
dialogues on those dramatic characters. Thus, the characters turned alive and lively. He tried
to connect to his readers with the transcribed versions of Tagore’s writing.

Tagore’s creation also enriches the field of contemporary Sanskrit literature. Nityananda
introduced new characters with names, in the drama which remained unexplored in Tagore's
short stories. In Putrapratyavartanam, Syamali, sister of Raicarana has been inserted.
Mohona, the master’s son of Raicarana is renamed by Nityananda.® Common people are the
lead characters in Nityananda’s drama, in spite of deities, kings as seen in kavya-Sastras.
These are adivya in category.” He emphasized the secondary or tertiary relationship in his
short stories like Kabuliwala and Mini, Postmaster and Ratan etc. When Nityananda
portrayed these relations, he maintained the storyline same with full enthusiasm. So, these
connections are justified.®

Rabindranath created great depth into his characters. Nityananda reembraced the characters
of the drama with compassion and designed it with innate psychological analysis and made
it more genuine and contemporary. Anukula’s son died due to Raicarana’s negligence,
Raicarana was afraid and bound to leave the house after his child was born, he treated his
own son as his master’s (Anukula’s) son and pampered the kid a lot. He also believed that
unknowingly committing an offense he would be in an awful condition. Due to some attitude
problem, Raicarana murmured and was unmindful. Syamali could not make out about her
elder brother’s abnormal behavior. Which describes an innate psychological condition of
Raicarana.’

raicarana- bhagini! tvam na janasi kirh maya krtam! papisthasya mamaka gatir bhiyat/

syamali- agraja! cirameva tvam sthira-matil/ kadapi evam asthirata tvayinaiva drsta/
kathamadya evarh bhavasi? sthiro bhava/*

He introduced some dramatic excitements and clashes among the characters. In
Putrayajfiam, Binodini, first wife of Vaidyanatha was exiled from the house over a false
accusation. Nobody suspected her pregnancy, a few days later she delivered a boy named
Manoranjana. The boy did not meet with his biological father Vaidyanatha when alive.
Knowing he was childless VVaidyanatha arranged a sacrifice in his house to please the Gods.
After Manoranjana’s death, Vaidyanatha was informed about this bitter truth. Then he
loudly lamented a lot. Binodini laughed at her husband’s tears.!!

Some of his drama, based on Rabindranath’s short story was concluded in a tragedy and
pathos, except Rogibandhavam, which is a funny modern Sanskrit Drama based on Tagore's
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Hasya-kautuka.® Societal activities of both pernicious, as well as favorable situations, had
been delineated by Tagore. Nityananda replicated Gurudev’s ideas and reflected it
unamended. Rich people wanted to safeguard their treasure by burying it down under the
earth and protecting it from rivals and foes which is skillfully highlighted in the drama,
Guptadhanam. The tradition of making Yaksha*3of boys and the loathing ritual behind it, is
seen in Sampattisamarpanam. \n Rahamatkhanvittantam universal fatherhood was depicted
skillfully and educating the women in the society is also illustrated. In the drama
Rasamaniputram, inherited dispute properties and ragging are perceived eminently.

According to kavyasastra, Sanskrit language was used by Sanskrit scholars and aristocrats.'*
Common people were not permitted to pronounce or communicate in Sanskrit. They were
not allowed to utilize this language. In the era of classical Sanskrit literature, Sanskrit
Riipakas™ were written in two languages, i.e. Sanskrit and Prakrt.!® In contemporary times,
most of the Sanskrit dramas are composed in simple Sanskrit. Prakrt is used rarely, that
means Sastric traditions are simplified than in the earlier times. Nityananda abided by these
traditions and followed them.

Use of nandi*” and bharatavakya'® is the tradition of Sanskrit Drama. Nityananda inserted
nandi or eulogistic songs and bharatavakya in every drama efficiently. In
Srinalinaparabhavam and Sampattisamarpanam, Rabindranath Tagore was praised in the
nandi. Here is an example from Srinalinaparabhavam-

jayati jayati dhiman visvabandyo rabindrh

kuruta iha subijfiah grantharasin mamojfian

bhuri paritanute yo bangakirti maharha-
bhavatu gunaganairvo dhvantarasim - vinasyal

Bharatavakya delivers the essence of the drama to the audience. An appropriate example:

sampattisamarpanamnanaduhkhasamakirna/

svarthaparatayanvita/kipanatvadidosena/muktabhiimirbhavatvasau.'®

It’s an example where tradition meets contemporary concentrically.
Poet Nityananda introduced himself at the prior parts of his creations-
ramagopalputrena nityanandenasarmana |
prayojyatetadevadya $ri-nalina-parabhavami?°

Ancient poets did not express their genealogy or family name in any parts of their writings
but contemporary writers like Nityananda did so. It is a deviation from the age-old tradition.
Poet Nityananda has used specially samavrtta® metres, like upajati, vasantatilaka, malini,
mandakranta etc. andanustupa-vrtta®®in various verses in his dramas. We can find
malinivitta in nandr of Srinalinapardbhqvam and anustupa in bharatavakya in
Sampattisamarpanam and also in Sloka-4 of Srinalinaparabhavam.

Rabindranath created a rhyme or cluster that is a puzzle in nature and a key of hidden
treasures, put it in the drama Guptadhanam.

payedharesadha/ranahideyradhasesedilara/pagolchadopa/tétulbaterkole/daksineyaoch
ale//1$an-koneisani/kahedilamni$anii®

Nityananda translated it as a verse in simple Sanskrit,

sarvvatastu samaradhyo radha-dha-rahitah kila lrayutah pavihinastu pagolo’nvisyatam
ksitaul

tintirivataviksasya krodato yamyayadisa [1$ana-konato diSye$aniti samprakirtitamii®*
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The age-old tradition of dividing the play into 4rka is substituted by Drsya or Scenes. In
Sampattisamarpanam, one act is divided into eleven scenes. In Putrayajfiam, first to fourth
act is divided into two scenes and fifth act is itself divided into four scenes.

Nityananda created many verses with various alaikaras® (Sabdalarkaras and
Arthalankaras) like Anuprasa, Slesa, Upama, Ripaka, Utpreksaetc. As an example, one
verse is taken from Sampattisamarpanam.

kumbhad jale gihite hi kumbhah $unyo bhaved yatha sampado’pi tatha yanti vinasarn
kevalam vyaye.?®

We can say that it is an example of Sraut7 Purnoupama alamkara. Here, upameya is sampad,
upamana is kumbhah, samanya dharma is indigent and aupamyabacisabda is yatha.

Nityananda created some incidental narrative episodes in his dramas. According to technical
terminology, those are familiar as Pataka?’. In Guptadhanam, Sankaras’ episode is
considered as Pataka and he is treated as Pataka-nayaka. The episode of the unknown sage
is Prakari.®

Guptadhanam means hidden treasure. Here, dramatist’s idea was to attain salvation at the
end of greed. Mritynjaya left his claim when he gained a huge treasure. Sankara suggested
him to leave all his hopes on treasure because life is simple and short. Unlimited or
unexplored wealth can create obstacles to reach the goal (salvation). Mritynjaya departed
his desires by Sankara’s advice.

Sankara helped Mritynjaya to achieve the moral of the story. Thus, Sankara acted as Pataka-
nayaka. His episode is familiar as Pataka.

Drama is a dialogue-based performance. Characters exposed their motely feelings through
dialogues and actions. Here, dialogues are shortand witty (Vartagihdadhyaksavacah,
Rogibandhavam) and in some place’s dialogues are extended and broad
(Sampattisamarpanam,

Putrapratyavartanam, Rasamaniputram). But it expressed deep meaning several times.

Nature has played a vital role in Rabindranath's short story. But its presence is shown briefly
in Nityananda's drama (like Vartagihadhyaksavacah).

Tagore's poetry, sound and its object are of equal weightage. His poetic excellence enhances
the beauty of his poetry. Denotative sound or vacakasabda’s charms, expressed meaning or
vacyartha’s loveliness equally had been debuted together. It had increased the grace of each
other; Thus, his literary works had reached epitome.

Since childhood, these short stories are a part of everyone’s life. With these translations of
Nityananda, we have an opportunity to visualize these characters of the short stories which
are quite familiar to us. Our feelings stretch out and progress, making this effort
commendable and praiseworthy.

Nityananda’s creation is the convergence of contemporary history, rituals, customs, societal
practices and lifestyles. He expressed his thoughts, sentiments, styles through his entire
writings in a lucid manner. Bharativrtti was observed in his literary volume. Pandit
Mukhopadhyay also tried to make the Sanskrit language familiar among common people.
His effort is quite applaudable in this context.

Notes and References

1. 20"Century Sanskrit Literature, pp. 254-255.
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20"Century Sanskrit Literature, pp. 253-254.

Nityananda Mukhopadhyaya was born in 1923 in the Jessore district now in Bangladesh. (20"Century
Sanskrit Literature, 307).

Modern Sanskrit Literature in India: A Bird’s Eye View. P. 24.
Putrapratyavartanam, Smskitamoulikarabindranatakasmkalanam, 1.

prakhyatabamso rajarsidhirodattah pratapavan| divyo 'tha divyadivyo va gunavan nayako matah)||(6/6,
page-262, Sahityadarpanah).

Rahamatkhanavittantam, 28.

Putrapratyavartanam, Smskitamoulikarabindrandatakasmkalanam, 1.
Putrayajfiam, Smskitamoulitkarabindranatakasmkalanam. 70.
Putrapratyavartanam page-12-13.

Hasya-kautuka- Riddle plays.

Yaksa who are generally mischievous in nature, murderous spirits who become the custodians of the
treasure trove that are hidden inside the earth or below the tree.

purusanamnicanar sarnskrtarh syat krtatmanam.($loka-162,sixth paricchedah, 316, Sahityadarpana).

Riipakas- Synonym of Disyakavya. The characters are imposed on the actor or actresses (nataornati),
Thus it is called riapakas. (Sloka-2, sixth paricchedah, p. 261, Sahityadarpana). 1t has ten divisions.
Nataka is one of them.

samskytam prakytam caiva yatra pathyam prayujyate|(sloka-25, eighteenth chapter, p. 195, second part,
Natyasastra).

Nandr In the beginning of the drama, a prayer or eulogy or hymn is sung where praising or blessings are
required. Main object of nand Tis to bring tranquility from the obstacles of drama- ‘vighnopasantaye’
(8loka-10, sixth paricchedah, p. 266, Sahityadarpana).

Bharatavakya- At the end of the drama, a verse is added where good wishes , to acquire moksha are
described.

Sampattisamarpanam $loka-21, p. 26.
Srinalinapardbhavam, sloka-4, p. 60.

Samavrtta-- There are four padas or caranas in a verse with equal numbers of alphabets.Thus, it is called
samavrita.

Anustupa-vrtta- Each carana has eight syllables. First four syllables may be short (laghu) or long (guru).
The sixth syllable should be long and the fifth one short. Seventh syllable in even caranas should be
short, while in the odd ones, it should be long.

Guptadhana, 3"part, GalpaGuccha, 39.

Guptadhanam, Rabindra:cintasmkalanam.74.

Alankara- Figure of speech.

Sampattisamarpanam, 9.

Pataka- incidental narrative (page7,20™ Century Sanskrit Literature).
Prakari- the short incident (page7, 20"Century Sanskrit Literature).

Bharativytti-Vrtti means style of performance. Bharatt vytti characterized expressive dramatic speech.
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